?Philippe Soupault
The The shadow is a tight passage that no one will be spared who goes down to the deep well.
In sleep, something remembers.
Three times since I woke from the first sleep, it has drunk that water.
Awake, it is still sleeping.
These final lines disclose the poet's persistence in his explorations, and the waters which at first seemed to promise nothing but death have become waters to be drunk and suggest healing or renewal. Next we are told that "the desert of the win ter/has moved inside" the stump. In the first passage the trace of chalky whiteness is set against the darkness in a manner highly suggestive of both purification from and resistance to the nega tive or deathly connotations of the encroaching dark. The second passage, which shows the sterility of winter passing far into the stump, implies its absorption by the tree?a step that precedes any possibility of rebirth. The hulk leans over, full of rain and sand, and shore flowers grow from it. Then it is under full sail in the Atlantic, on a blue day, heading for the island.
She has planted sweet alyssum in the holes where the wood was rotten.
It grows thick, it bulges like flowers contending from a tight vase. Now the stump sinks downward into its roots with a cargo of rain and white blossoms that last into October.
In the terms of Hall's imaginative transfiguration the stump takes on the form of the crippled ship which, planted with flowers by the mysterious, anonymous fertility goddess of the concluding stanza whom we can best simply identify as a In "Digging" the poet imagines himself returned home in the middle of the night after a long day of ecstatically pleasurable work in his garden; the atmosphere of the day and the garden exude potentiality and fecundity: "when lilies/lift themselves out of the ground while you watch them." From here on the poem assumes the aspect of a symbolic dreaming which concentrates explicitly on the transformation of the speaker through his assimilation by and participation 
